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Critique of A Doll’s House by Henrik Ibsen
A Doll’s House is a novel authored by Henrik Ibsen. It is a family drama that features Nora as the protagonist. Krogstad is seen as the antagonist, although Torvald Helmer (Nora’s husband) is also a possible antagonist. The other characters include Christine (Nora’s childhood friend) and Krogstad (lawyer) and Dr. Rank (Torvald’s best friend). It is a story of love, marriage, money, patriarchy, and divorce. Henrik Ibsen centers his story on a marriage that flops in the end. The main theme of the book is patriarchy and the domineering attitude of men over women. It was written during the Victorian period when women were supposed to be subservient to men in all aspects. This paper explores the critique of this modern realistic drama by Henrik Ibsen.  
 Various critics have always hailed a Doll's House as part of the greatest works of drama and art though the actual message has been debated. This piece of work attempts to simply and put into different context views of the text and give a universal approach to it.  Some of the issues raised from the text by various critiques include considering women's rights issues in the play in regards to the contemporary world, feminist views from society regarding their roles, and the importance of the play for the present-day audiences (Helland, 2020).
Original perspectives of this text came from the expectation of seeing Nora portrayed as a woman subjected to suppression which in the end frees herself from personal and societal restrictions she could not bear and separates from her family so that she can be able to discover herself, but contrary to this the character presented was progressively volatile and somewhat unstable, who was fond of deceiving the husband and those surrounding her. This scenario inspired the deep thought about this text and its historical and social context and re-examined it with regards to the approaches to the contemporary world, particularly the evolutionism and post-feminism. 
According to Muhammed, A. A., & Muhammad, A. J. (2017), critics and audiences excited about the opening of the new stage by Ibsen, who described moral and social suffering caused to both men and women as a result of patriarchy, which was inflexible. This perspective showed that issues that concerned women were showed symptoms of the society's problems, which were brought up by Ibsen.  Thus, it does not come as a sacrifice that "the first feminist play" was referred to the A Doll's House, whereby Ibsen was associated with being so much involved with the rights of women and communicating actively with influential feminists.
From these contrary perspectives, various commentators dismiss Nora as a "frivolous and irrational narcissist." Regardless of the view seen from Nora's actions and the general message from the play, the text has been used to describe the emotional, social, and spirit related restrictions forced by the society on women. Nora’s fight is awareness of the limits ahead and thus being ready to face her environment, which has always been created. 
 	From a perspective of post-feminism and evolutionism when reading the play, this text starts by pointing that this is not to subscribe to the paradigm of indeterminacy and textualism. However, the words are perceived for their contextual and intrinsic meaning. This suggests that reading A Doll's House focusses on restrictions seen in Nora's lifestyle, which is used in attacking various patriarchal societies. It is impossible to decide if Nora is a victim of circumstances or a result of external forces. From the Marxist view, she is trapped in capitalism, in addition to feminist perspectives, being a victim of a male-oriented society, which makes it impossible to accommodate the point of view of females. The overview of this play on various platforms provides an example of interpretation as a stereotype of male domination who cannot comprehend or accommodate the emancipation of Nora's desire (Muhammed, A. & Muhammad, A. J. 2017).
Furthermore, more reading of this text shows depths of meaning, which has not been given attention to such commentaries. There are not words of hypocrisy, but from a man faced with struggles of finding ways of dealing with volte-face from the wife and keeping the woman in the family. The man is ready to listen, help, and change the woman thought she might walk out and abandon the family without being able to give him a chance to address matters.
In this regard, many critics have taken Nora’s actions and words not only as acts of faith, but they have also tended to believe that she has actually changed her entire ways of life. However, the more we try looking into her actions in the whole text, instead of her spoken words, which shows her desperation and confrontations with her life, then we can only see the face of deception. This question must thereby be asking why her last words are not given credence. Is she actually changed, or is it that she girl who has been spoiled by lies or has she been exposed or she is just reverting into a different type of strategy before she tries making this swift and steady exit (Al-Quheef  & Rashid, 2020).
Regardless of the truth of this matter is, the evolutionary and post-feminist approach is set to question the actions in the last scene of the play thus suggesting that, a contemporary view, she might be adopting an effective strategy of negotiation or survival of a brand new deal which might be based on forgiveness, respect, and acceptance (Shepherd-Barr, 2017). This could allow both of them to satisfy their survival needs, kinship, and family, and this would empower women to rise on the Maslow’s Pyramid of Needs and finally being able to achieve self-actualization which for a long time Nora has been claiming to be looking for.   
In summary, these suggestions prove that Ibsen's text A Doll's House articulates and also reflects vital interests and motives of humans as living organisms, which adds to the fundamental importance of women's rights and feminist activities. This play continues to be meaningful and relevant to 21st-century audiences and readers, for whom Darwinism is valid and familiar in the construction of this reality.
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